YaZ 00

RECONNECTED TOUR 2008

http://youandmeboth.uk/



http://youandmeboth.uk/

A

YAZOO

RECONNECTED TOUR 2008

Asaa
Asasa
Asaa

Assssssaan
ALsssssssana

Adssssssssnnana
Assrssssssssnan

-
PU'S

Asaa

Asaa
ALrss A sssssa

Assssssssasa
Asrsssssssa

26 MAY
27 MAY
28 MAY
30 MAY
02 JUNE
04 JUNE
05 JUNE
07 JUNE
09 JUNE
11 JUNE
12 JUNE
13 JUNE
15 JUNE
16 JUNE
18 JUNE
19 JUNE
21 JUNE
6 JULY

7 JULY

8 JULY

10 JULY
11 JULY
14 JULY
16 JULY
17 JULY
19 JULY
20 JULY
22 JULY
24 JULY

aa

Assssaa

-

aa
aa
-
-
-
PN

a
aa
-
aa
Asa

ALsssana
Aa

Asssaa a
LAsaa
A AAA aa

Adsssssrsssnaa
Assssssssnssnaan
ALsssssrssssssnan
ALrrssssssnsnana
Adsssssssssaa
A Assrsssa
Asa

ALdsrsrsssssssnsa

AL Asssssssssssa
Assssssnna

Adssa sssa a
ALAss ssssssa

Adsssssssssna
Assssssrsssnsaan

ALLALALALAL LALsasaas

Adassssssaa
ALsssssssnsna

Asa a
Asaa a
Adrsssssssssnsnaan

A

Assssssssssssnnnan
PN
PN

Asa

ALdsssssssssssssssan
a

Asaa
PN

Assasa
ALArrrsssrsns Assrssasa

Assssa A A
Asaa
Asssssnaa
Asaaa
Asa

Asssssssaa
Aaa

Assssssssna
Asssrsssssaan

-

COPENHAGEN, FALCONER
COPENHAGEN, FALCONER
HAMBURG, STADTPARK

BERLIN, COLUMBIAHALLE

DUBLIN, OLYMPIA THEATRE
GLASGOW, CLYDE AUDITORIUM
NEWCASTLE, CITY HALL
MANCHESTER, APOLLO
SHEFFIELD, CITY HALL
NOTTINGHAM, ROYAL CENTRE
WOLVERHAMPTON, CIVIC HALL
BRISTOL, COLSTON HALL
BRIGHTON, BRIGHTON CENTRE
PLYMOUTH, PAVILLIONS

LONDON, HAMMERSMITH APOLLO
LONDON, HAMMERSMITH APOLLO
BARCELONA SONAR FESTIVAL

LAS VEGAS, PALMS CONCERT THEATRE
OAKLAND, PARAMOUNT THEATRE
LOS ANGELES, ORPHEUM THEATRE
LOS ANGELES, ORPHEUM THEATRE
LOS ANGELES, ORPHEUM THEATRE
CHICAGO, CHICAGO THEATRE

NEW YORK, TERMINAL 5

NEW YORK, TERMINAL 5

NEW YORK, THE BEACON
WASHINGTON D.C, 9.30 CLUB
DALLAS, LAKEWOOD THEATRE
COSTA MESA, ORANGE COUNTY FAIR







ww SCw Wiy Cuvww www wov
OeL OCo 80 OCc OO0

“One of the things I’'ve learned over the
last 25 years, is that only once you’ve

Eerformed a song live do you réally ?et
he essence of what it is you’ve written.”
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For Moyet and Vince Clarke, the 18 month pegod spanning 1982 and 1983,in
which Yazoo (Yaz in the US) formed, released two albums and numerous hit singles,
touréd the*world, apd then finally imploded, is stila blur. Those §8 months tell the
story of two 21-ye#&-olds accidentally finding themselves at the ggntre of a pop
phenomenon‘. soundtracked by boundary-breaking music meTcimg cutting edge
electronica with songs which still celebrate th@ devastation of love at its most
beautiful and destructive. The duo’s intensely creative but ultimately destructive
working relationship ended before their second album, "You And Me Both', was
released, but their legacy was a sentiment and a sonic style which sent shockwaves
through the early-80s charts and in 2008 can be heard in everything from the latest
pop girlgroup to LCD Soundsystem and Hercules & Love Affair.




Announced last year, Yazoo's first live shows in 25 years will
take the band around the world once again, performing songs
from “You And Me Both’ and its epoch-making predecessor,
‘Upstairs At Eric’s’, for the first time. As Alison explains, “it's the
salmon cycle of the creative process: you write, your record, you
perform. Performing songs for the first time feels like coming
back to end what we started - it's unfinished business”.

Before we get to the end, let’s go back to the beginning. 26
years ago, long before sticking to someone else’s formulas
became the blueprint for chart success, pop thrived on
reinvention and reimagination, and in the sonic wasteland
between punk and new romanticism, Yazoo was destined
to bloom. In Basildon, Vince Clarke had just left Depeche
Mode, disillusioned with what overnight success had done
to the band. Singer Alison Moyet, like Clarke, was just into
her twenties, immersing herself in the post-punk pub circuit
and on the lookout for bandmates. “l put an ad in Melody
Maker looking for a semi-professional band,” she laughs. “Not
someone who'd just had a massive hit album.”

“I'd heard Alison perform under various guises and | knew

she was an amazing singer,” Vince recalls. “| wanted songs

to be sung with a lot of emotion. | didn’t know how it would
work, but | wanted to try.” Schooled in the ideologies of the
“splendidly low rent” punk scene, Alison was hardly looking
for stardom. “Ambition was wanting to move up from being
third on the bill at a pub to headlining at a pub,” she recalls.
“Vince was an anomaly — he'd taken it to the next level with
Depeche Mode and achieved success at a point when, for me,
there was nothing cool about being on Top Of The Pops. But
when he got in touch, there was a certain perverse appeal in
trying something I'd never done before. It's almost freaklike,
this idea of someone from Basildon moving out and actually
doing something. | found it incredibly compelling.” Great pop
is rooted in either total contrast or perfect harmony, and Vince
found that while his work with Depeche Mode thrived on
vocals suited to harsh electronic sounds, the magic in Yazoo
came from Alison’s soulful, bluesy voice — honed to make itself
heard over dilapidated pub soundsystems — working against
his electronic experimentation.
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The duo’s first song was ‘Only You', a heartstopping electronic
ballad which is as unique in 2008 as it was in the early 80s.
“There was no plan, or a point when we sat down and planned
a career,” Vince says. “| took the demo to Daniel Miller at Mute,
and | got the distinct impression he was not interested. ‘That's
that,’ | thought. ‘Get a proper job’.” As it happened, Miller

was interested, and the single was released in May 1982,
taking the band to Number 2 in the charts. While this was
happening, Vince and Alison continued recording. “Nobody
really knew what they were doing,” Vince says. “We were

open to trying anything — it was like being in a toyshop, finding
out what would happen if you pressed different buttons.”
Alison remembers the freedom of the creative process, noting
that “there were never any reference points. There were no
samples, no soundalikes — everything came from influences
that had seeped under the skin. We weren't trying to fit in with

what was going on, we just wanted to see what sounds we
could make.”

Though Alison self-effacingly describes the lyrical output of
her younger self as “not quite as banal as it could have been”,
these snapshots of a teenage outsider brilliantly illustrate one
of Yazoo’s most appealing factors: the idea that electronic
music didn’t have to be about nothing, and could in fact

be about rather a lot. Yazoo were Kraftwerk through the
looking glass - this was electronic pop made by humans, not
machines. “When | look back at my lyrics some work well,
while others | can hear my youth in,” Alison says. “‘Nobody's
Diary’, for example, is a song | wrote when | was sixteen —
when | hadn’t even had a shag! It was about projection, not
experience - the tortured loneliness of someone who had

yet to connect with people. Rather than what my lyrics later
became, which was the tortured loneliness of someone who
had connected with people.”
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Yazoo found themselves endlessy described as ‘unlikely
popstars’, but while Vince had been quickly prepared for fame
by his time in Depeche Mode, nobody was more surprised by
the duo’s immediate leap into the world of Smash Hits and Top
Of The Pops than Alison herself. “The music I'd been listening
to was anti-pop music; being ‘a popstar’ was never something
| aspired to when | was young. There was nobody | could see
myself in. | often felt like the third sex, like a lot of women,

not bothered by going shopping and buying shoes. | couldn’t
ever get up the enthusiasm for this idea of being surrounded
by visual beauty. That hasn’t changed - | still live in a pile of
shit.” lronically, taking Moyet's brutally realistic views on life
and placing them within the walls of Clarke’s pop melodies
was a brilliantly anarchic act of post-punk self expression, and
their approach struck a chord with fans. Second single ‘Don’t
Go’, released only two months after ‘Only You’, followed

its predecessor into the Top 5, and the duo’s debut album
appeared in the same month, hitting Number 2. “One minute
we were recording a demo on a four track, the next we were
on Top Of The Pops,” Alison remembers. “It all happened so
quickly, | don’t think either of us had a chance to enjoy it.”

As various tracks zoomed up the US charts, Vince and Alison
were beginning to feel the strain. Yazoo's genius may have
been rooted in its members’ diverse personalities, but this
inevitably meant that the creative partnership would never
last. There was a self destruct mechanism at the heart of the
pand. “After the first album we both started writing for the
next record but by then our relationship was strained,” Vince
recalls. “We weren't really talking to each other. | had no idea
how to communicate. Things in our heads got completely out
of hand.” As Alison remembers it, “we both had rages - his
held in, mine let out. I'd communicate too much, he wouldn't
communicate enough. | grew up in a scrapping arena,
shouting to get myself heard at home and on stage, and |
never saw it as an act of aggression. But once that seam was
broken, it was over. | felt sad but there was nothing | could do
about it. | understood.” Vince remembers that the period was
“fraumatic and frustrating” — the band had ceased to exist

by the time “You And Me Both’ was in the shops. “25 years
later | just know that we were both quite young, although | do
wonder what would have happened if we'd learned to talk to
each other...”




Well, the answer is that Vince may never have form and sold over 25
million records with Andy Bell, and Alison may never have embarked on a solo
career spanning over twenty years and seven studio albums. Throughout this time,
Moyet has remained faithful to Yazoo’s partnership, always feeling uneasy at the
prospect of other musicians replacing Vince when Yazoo songs are performed live.
When, in 2007, she was faced with renewed demand from live audiences for the
songs that made her famous, she faced two options: stage a one woman show, or
reunite Yazoo. She emailed Vince, respectful of his working relationship with Andy
Bell and aware that, in her own words, “you don’t go and fuck your first wife for old
time's sake”. The email coincided with Andy Bell taking a year out from Erasure;
the reunion was on. For Alison, a successful touring career spanning 25 years has
only intensified her desire to perform Yazoo'’s songs once again. “Performing a
song live, you become in touch with the subconscious of the songwriting. That’s an
understanding I've never had of the second Yazoo album, because we never got to
perform it. I'm fascinated by whether something which moved me all that time ago
will also move other people today.”




It’s not in Vince's nature to listen to his music after it's released,
SO the process of excavating the Yazoo master tapes has
been an illuminating experience. In many cases, he hasn't
heard these songs for a quarter of a century. “Because a lot of
the songs have never been performed live we'll remain faithful
to the originals,” he says, “but I've been tidying them up. |
don’t suppose I'll finish working on the tracks until the end

of the tour. There's always something that can be changed.”
Combined with this idea of a constantly evolving feel to the
tour's sound, he's also pleased that technology has caught

up with his music. “Compared with the first Yazoo tour, this
time | won't need to spend an hour and a half worrying about
equipment breaking down. | could always get the machines to
do what | wanted eventually, but these days they're putting up
less of a fight.”

Tantalisingly, the duo are also considering that this new tour
may not be the last we hear of Yazoo. “We've discussed doing
something new together,” Vince says. “| think I'll probably bring
the guitar along on tour. Maybe we could sit down and try

to knock a few tunes out, if it feels right. There are no grand
plans and songs don't necessarily just happen. But the guitar’s
there if the moment arises.” Alison, meanwhile, is cautiously
optimistic, but excited to get on stage. “All we can say right
now is that this tour is the only time you can be certain it will
happen.” she smiles. "We both know where we are and where
we've been. We both know it's a musical coming together —
he wants to work with my voice, and | want to work with his
sound. The other shit doesn't count.”
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4 DISC BOX SET OUT NOW

CD DVD

Remastered versions of both classic albums © © Exclusive short Film featuring new interviews with Vince Clarke and Alison Moyet

Disc One - ‘Upstairs At Eric’s’ © © Classic archive TV performances including Top Of The Pops and Saturday Live
Disc Two - ‘You And Me Both’ © © Promotional Videos including Don’t Go, Nobody'’s Diary and Only You (1999)
Disc Three — B-Sides And Remixes © © Both albums mixed in 5.1 surround sound

NOBODY DIARY’S EP AVAILABLE NOW, RECONNECTED EP RELEASED 9TH JUNE
BOTH ON 12" AND DOWNLOAD

“Whoever said synthesiser music “Created somewhere inside the brain
has no feeling can start eating their of Vince Clarke and the soul of Alison
hearts out now” Moyet in a spaced out time between

Georgio Moroder and James Murphy”
5* - Truly Fab

Record Mirror 28th August 1982 Paul Morley 2008

www.yazooinfo.com www.myspace.com/yazooofficial www.alisonmoyet.com
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YAZOO

VINCE CLARKE
ALISON MOYET

CREW

IOUR MANAGER : ANDREW WHITTLE

IOUR ASSISTANTS : GEORGIE GIBBON AND GARY CLARK
PRODUCTION MANAGER : JAMES MAILLARDET
MONITOR ENGINEER : CRAIG DONALDSON
BACKLINE TECH : HOWARD RIDER

FOH : MARTIN HILDRED

VIDEO DESIGNER : MARK VIDEO

LIGHTING DESIGNER : NIC AYERS

STAGE MANAGER : NIK KENNEDY

VIDEO TECHNICIAN : GILBERT ROPER
MERCHANDISER : DAX COOK

SUPPLIERS

IRUCKING : FLY BY NITE

VIDEO : CREATIVE TECHNOLOGY
PA : ENCORE

CATERING : POPCORN

ALISON MOYET IS REPRESENTED BY RICHARD GRIFFITHS
AND HARRY MAGEE FOR MODEST! MANAGEMENT

VINCE CLARK IS REPRESENTED BY MICHAEL PAGNOTTA
FOR REACH, INC

IOUR AGENT (EXCLUDING USA) : PETER ELLIOT FOR
PRIMARY TALENT INTERNATIONAL LTD

LJSA TOUR AGENT : JONNY PODELL AND BRIAN HOSEY
FOR PODELL TALENT

PROMOTERS : STEVE HOMER FOR LIVENATION AND SIMON
MORAN FOR SJM CONCERTS

TOUR ACCOUNTANT : LOUISE PARKER AND JUNE JONES
FOR CIA LTD

MERCHANDISE : PAUL ENTWISTLE FOR FIREBRAND LIVE LTD
PROGRAMME DESIGN : DARREN RICHARDS
PHOTOGRAPHY : NICOLE NODLAND

PROGRAMME TEXT : PETER ROBINSON

DOODLES : ALISON MOYET

VINCE CLARK WOULD LIKE TO THANK TRACY

AND OSCAR

ALISON : XXX DING, JOE, ALEX AND CAITLIN-FINN -
| LOVE YOU

ALL RIGHTS RESERVED.

ANY UNAUTHORISED REPRODUCTION STRICTLY
PROHIBITED.

© 2008 YAZOO

WHILST EVERY EFFORT HAS BEEN MADE TO ENSURE
IHAT ALL INFORMATION IS CORRECT AT THE TIME OF
GOING TO PRINT, THE EDITORS, YAZOO OR FIREBRAND
LIVE LTD CANNOT TAKE RESPONSIBILITY FOR ERRORS OR
OMISSIONS IN THE PROGRAMME.

PLEASE NOTE : FOR NORTH AMERICA ALL REFERENCES
10 YAZOO ARE REFERRING TO THE MUSICAL ACT KNOWN
AS YAZ AND SHOULD BE READ AS SUCH.









